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NOTICES. 


Those of our subscribers whose subscriptions are 
now due ave vequested to forward the amount fer the 
next 12 months with as little delay as possible, or 
the posting of their copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post free 
for the United Kingdom, and 3s. for America, the 
Colonies, and abroad. Our American subscribers 
may vemit us $1 note, which will cover a subscrip- 
tion of 16 issues post free. 

All communications, invitations, tickets for con- 
certs, Gc., Gc., should be addressed to the Editor, 
38, Warwick Road, Earl’s Court, S.W. 





CURRENT EVENTS&CONCERT NOTES 
“AT HOME.” 

AFTER a most brilliant American tour, Miss 
Maud MacCarthy, the clever young violinist, 
achieved another success at her concert at St. 
James’s Hall, on Saturday afternoon, June 
17th. With Miss Fanny Davies as pianist, 
she gave Brahms’s Violin Sonata in G, and 
Bach’s D minor Concerto for two ‘violins, 
with Senor Arbos. 

Mr. Georg Liebling’s only pianoforte 
recital this season took place on Tuesday 
afternoon, June 27th, when one of his most 
interesting programmes was provided. The 
concert giver’s new song, ‘‘ Ave Maria ” with 
accompaniments for violin, harp and organ, 





or piano, was recently sung at the Salle 
Erard, at Mr. Percy Colson’s concert. It is 
published by Messrs. Novello. 

Miss Nadia Sylva, the violinist, is to be a 
member of Mr. Sims Reeves’s concert party 
for the autumn months. 

A new Suite in D major for violin, ’cello 
and pianoforte, by R. de Boisdeffre, was per- 
formed at Steinway Hall, on June 22nd, at 
a concert given by Miss Ellen Cowdell and 

r. Horace Lott. 

An autumn season of promenade concerts 
has been announced by Mr. Newman at 
Queen’s Hall. This is no doubt good news 
to all lovers of good orchestral music. 

The eighth and last of the series of the 
Elderhorst Chamber Concerts took place on 
Tuesday evening, June 27th. Herr Lutter 
was the pianist on this occasion, when he 
gave as a pianoforte solo, with much taste, 
Schumann’s ‘Childhood Scenes,” Op. 15, 
and joined Messrs. Elderhorst and White- 
house in Volkmann’s Trio in B flat minor, 
Op. 5, for pianoforte, violin and 'cello, the 
bonne bouche of the programme being Quartet 
in D minor, Op. posth. (Schubert), for two 
violins, viola and ’cello, executed by the 
Elderhorst Quartet in their graceful and 
finished style. 

One does not need to be an old concert- 
goer in order to recall the name of Mr, Henri 
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Lutgen, an esteemed professor of the violon- 
cello. I regret that Mr. Lutgen’s widow and 
family are now in very sad circumstances, 
Madame Lutgen-Ramondi having been 
operated upon for cataract in both eyes, and 
consequently unable, during a long period, 
to follow her profession as a teacher of the 
piano. A benefit concert took place at the 
Salle Erard in order to aid the afflicted 
family. 

Messrs. Puttick and Simpson announce 
their next sale of musical instruments for 
Tuesday, July 25th. Instruments intended 
for the sale should not be sent in later than 
the 15th. 

Mdlle. Thérese Chaigneau, a member of 
the Chaigneau Trio, assisted at the concert 
at the Steinway Hall recently given by 
Fréken Theodora Salicath and Mr. K. Roth- 
Ronay. 

Mdlle. Henrietta Murkens, the violinist, and 
Miss Ethel Winn, gave a Matinée Musicale 
at the Empress Rooms, Royal Palace Hotel, 
Kensington, when a most attractive pro- 
gramme was performed. 

The young Manchester violinist, Miss Edith 
Robinson, a pupil of Brodsky, gave latterly a 
recital in London and has also given concerts 
in important provincial towns, Glasgow, 
Birmingham, Leeds, etc. The Times spoke 
of her cultivated and finished style. The 
Manchester Guardian expressing itself in 
flattering terms as to her sympathetic tone, 
fluent execution and musical intelligence. 

A violin recital was announced: to take 
place at the Salle Erard under the distin- 
guished patronage of H.R.H. the Duke of 
Cambridge, and under the direction of Mr. 
Charles W. Sinkins, by Signor Chiti, of 
Florence. The programmecomprised amongst 
other items ‘‘ Hungarian Dances ” (Brahms- 
Joachim) and ‘ Valse Caprice” (Wieniawski). 

Pupils of the Royal College of Music gave 
a concert at the Kensington Town Hall, on 
{une 29th. A string quartet by Smetana and 

fozart’s quintet for clarinet and strings 
formed the staple part of the programme. 

The second pianoforte recital of Mr. 
Rudolf Loman took place at the Steinway 
Hall, on Thursday afternoon, July 6th. This 

entleman will give four concerts at St. 
Teenen's Hall in the autumn, under the direc- 
tion of the Concorde Concert Control. 

Those clever young pianists, the sisters 
Cerasoli, gave a morning concert at St. 
James's Hall, on July 1st, with the assistance 
of Mr. Rooth and Mr. Richard Green. 

For June 24th an evening concert was 
announced by Miss Madeleine Wyatt. 
With the assistance of the following ff 












Miss Lillian Blauvelt, Mr. Kennerley Rum- 
ford (vocalists), Mme. Breitner (violin), and 
Mr. S. Liddle as accompanist, Miss Ethel 
Altemus (pianist), gave a morning concert at 
St. James’s Hall, on June 26th, under the 
direction of Mr. N. Vert. Miss Altemus 
and Madame Breitner gave Eduard Schiitz’s 
Suite, and Mme. Breitner contributed “ Sara- 
bande and Tambourin” (Leclair). 

Miss Nellie Kauffmann-Kendall gave her 
first pianoforte recital at St. James’s Hall, 
on Thursday afternoon, June 22nd. 

On Wednesday afternoon, June 2ist, the 
Elderhorst Quartet party gave their twenty- 
third chamber concert at Steinway Hall. 
An interesting item of the programme was 
Scharwenka’s Quartet in F major, Op. 37, 
for piano and strings, performed by Messrs. 
Xaver Scharwenka, Elderhorst, Hobday and 
Whitehouse, in their well-known spirited style. 
The Elderhorst Quartet also gave Beet- 
hoven's Quartet in C minor, Op. 18, No. 4, 
for two violins, viola and 'cello. Herr Schar- 
wenka contributed several of his composi- 
tions and Miss Alice Davies was the singer 
on this occasion. The young lady is the sister 
of Miss Fanny Davies. 

The Concorde Concert Control announce 
that Mr. Bromley Booth will take out a 
touring party in the early autumn, which 
which will include Mme. Amy Sherwin, Mme. 
Marian McKenzie, Mr. George Fergusson 
and Senor Rubio. They arealso booking dates 
for Mme. Hanka Schjelderup, Messrs. Ross 
and Moore, Mr. John Dunn and Mme. Adelina 
de Lara, the Bromley Booth and the Pudor 
Pudor Concert Tour. 

Our young lady violinists continue to assert 
themselves valiantly, and among those who 
have already secured for themselves a pro- 
minent place in the esteem of amateurs is 
Miss Sarah Fennings, whose recital at Stein- 
way Hall on June gth drew a large audience. 
The artist in question, who has studied to 
good purpose with Wilhelmj, exhibited in 
her performance of several pieces of an exact- 
ing nature a well-developed technique in 
combination with an attractive style. Her 
tone, too, is round and clear, and she bows 
freely and with no little strength. Bach’s 
noble ‘‘ Chaconne,” for many years considered 
unplayable, was the principal work in which 
Miss Fenning’s determined to test her powers. 
Attacking this masterly example with un- 
flinching courage and resolution, she gained 
an almost complete victory over its difficulties, 
and fairly earned the compliments directed 
towards her by her supporters. Miss 
Fennings likewise brought to her rendering 
*@{ Beethoven's “‘ Romance in F ” a sufficient 
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measure of expression, her phrasing, too, 
being careful and well considered. Vieux- 
temps, Saint-Saéns, and Hubay furnished the 
remaining items in her list of solos. In the 
performance of Gade’s suave and graceful 
Sonata in D minor for violin and piano, Mr. 
Henry Bird rendered valuable assistance, 
and vocal pieces were agreeably presented 
by Miss Mabel Buckler, Miss Grainger Kerr 
and Mr. Hirwen Jones. 

Queen’s Hall was well filled on the 
occasion of the ‘“ Tschaikowsky Concert ” 
given under the direction of Mr. Robert 
Newman, on Wednesday afternoon, June 
14th. The splendid orchestra, under the 
conductorship of Mr. Henry Wood, surpassed 
itself. Madam Carreno, who made her 
rentrée in London on this occasion, gave a 
grand reading of the Russian composer’s 
pianoforte concerto in B flat minor, and was 
four times recalled. The other numbers were 
Overture, ‘‘Solonnelle,” ‘‘ Symphonie Pathé- 
tique” and Suite, ‘‘ Casse-Noisette.” Miss 
Lillian Blauvelt sang in charming style 
Gounod’s waltz song, ‘‘ Romeo and Juilet”’ 
and two songs of Tschaikowsky’s, entitled, 
‘Ob Heller Tag” and ‘“* Wiegenlied.” 

Madame Carreno’s two pianoforte recitals 
on June 16th and 23rd, at St. James’s Hall, 
were well attended. 

Mr. Henry Such gave an interesting violin 
recital on co 2oth, at St. James’s Hall, 
under the direction of Mr. N. Vert, playing 
in his usual neat and finished style. He 
showed to advantage in Paganini’s Intro- 
duction and Variations upon the theme, 
‘‘ Nel cor pui non me sento,” for violin alone. 
He had the able assistance of that fine 
pianist, Madame Fischer-Sobell. 

Mr. Maurice Sons was the solo violinist 
at Miss Margaret Wild’s afternoon concert 
on June 21st, at St. James’s Hall. The two 
artists’ rendering of Beethoven’s sonata in 
G major, Op. 96, and Brahms’s Sonate in 
D minor, Op. 108, was done in fine 
style. 

Messrs. Bernard Carrodus and Bertie 
Withers were the violinist and ’cellist at the 
grand evening concert given by Mr. Aspinall 
on June 13th, at St. James’s Hall. Mr. 
Withers pleased greatly with his ’cello solos, 
which were “‘ Melodie,” No. 1 and ‘‘ Serenade 
Espagnole,” Op. 20 (Glazounow), Nocturne 
and ‘Am Springbrunnen” (Davidoff). Mr. 
Carrodus played his own ‘‘ Scotch Rhapsody” 
-and Wieniawski’s ‘‘ Legende.” Mr. Aspinall 
had the assistance of a host of other well- 
known artists, and the first part of the 
programme comprised several of the con- 
cert-givers’ compositions. 





PROVINCIAL. 


Aberdeen: The following is the list of successes in the 
examination of the College of Violinists recently held 
in Aberdeen :—Graduate— Master F gro Charles Ram- 
say (Madame Patti Hicks). Third grade (honours)— 
Miss Daisy Hunter (Herr Pokorny, Grove House 
Ladies’ School). Ass»ciates—Mr. W. Nicholson, jun., 
Lerwick (Madame Patti Hicks); and Miss Beatrice 
Hunter (Herr Pokorny). 





Dublin: Mr. E. Polonaski was the examiner at a 
recent examination held here in connection with the 
College of Violinists, Ltd., London, when Miss Louise 
M. Pinkerton obtained the L.C.V. diploma, which is 
the second highest degree that this College confers. 





Wigan: Mr. Wilfred Chamberlain was the leader of 
the band and solo violinist at a recent concert given 
by the Wigan and District Catholic Choral Union in 
St. John’s Hall. Mr. Chamberlain pleased his audience 
greatly by his playing of the following solos, ‘‘ Aurore 
d'Amour," ‘“‘ Le Rossignol,'’ and ‘* Le Sarafan Rouge,” 
and was joined by Mr. Walter Chamberlain in a 
“Grand Duet” for violin and piano (Osborne and 
De Beriot). 


Beccles: At an examination in connection with the 
College of Violinists, held at Beccles on June 2nd, 
Mary Constance Wade passed with honours in the 
sage Division for violin playing, and gained ninety- 

ve marks. Miss Wadeis a pupil of Miss A. Goodwin. 





Lees: On Tuesday evening, May 30th, a concert 
arranged by Mr. Frank Keenan, in aid of the Peters- 
field Union Church Fund, was given in the church 
Sunday school. An orchestra numbering nearly a 
score of musicians and conducted by Mr. Keenan, 
played some delightful selections in capital style. 





Aberdeen: Musical examinations, under the auspices 
of the College of Violinists, were held in the Music 
Hall, on June oth. M. Polonaski, London, acted as 
examiner, and Mr. J. C. H. Macbeth, local secretary 
for the college, was also in attendance. There was a 
fair number of entries, and the results were considered 
eminently satisfactory. 





Glasgow: The summer examination of the College 


of Violinists, Ltd., London, was held in Carl Volti’s 


rooms on the 25thinst. The following is a list of the 
successful candidates :— Licentiates— Master John 
Quinlan, Miss Constance Maclean. Associate—Mr. 
John Henderson. Graduates—Master Simon Green- 
rock, Miss J. R M’Gregor, Mr. Andrew Paterson, Mr. 
Hamilton. Third Grade Juniors—Mr. Albert Edward 
Ballard, Mr. Charles . Stewart, Master Jack G. 
Smart, Miss Nellie Volti, Miss owed Macmillan, 
Master Norman M'L. Cook, Mr. J. Nicholas William- 
son, Miss Nellie Macmaster, Mr. J. M'Nicol, Master 
A. D. M’'Kinlay, Miss Maggie Ferguson, Master John 
B. Maxwell, Miss Martha Dunlop, Mr. John Wallace, 
Master Albert G. Keane, Miss Margaret Gewar. 
Second Grade Juniors—Miss sd Gowdie, Master 
Harold Whitbread, Miss Jeanie M. Paterson. First 
Grade Juniors—Master Thomas Montgomery, Miss 
Isabella F. Mackintosh, Master David Goldston. The 
examiner was Eugene Polonaski, Esq. 








OF a —_ 


tt te 
































160 THE VIOLIN TIMES. 


ABROAD. 

Tue managers of the new Philharmonic 
concerts in Leipzig, have requested Miss 
Leonora Jackson to play the Brahms Con- 
certo in D at their autumn concert for which 
she has been engaged, in consequence of the 
great success which she achieved with the 
same when she played it in February last at 
the Gewandhaus concert. 

We hear that Mr. Jan van Oordt, the 
Belgian violinist, has permanently settled in 
Chicago with the intention of taking advanced 
pupils. 

M. Ernest Chausson, a clever pupil of M. 
Cesar Franck and Massenet, met with a 
terrible bicycle accident, which ended fatally. 
His compositions, though not very numerous, 
are melodious and much appreciated. The 


Poem Symphonique, entitled, ‘‘ Vivienne,” | 


played at the Lamoureux concerts, besides 
a Concerto for piano and violin, performed 
by Messrs. Ysaye and Pierrot at Brussels and 
several vocal compositions formed part of 
this clever writer’s works. Just at the time 
of his death he had in hand the composition 
and the libretto of an opera in three acts, 
‘‘Le Roi Arthus,” which was to have been 
produced shortly in Carlsruhe. 


> 


OBSERVATIONS. 


A SUBSCRIBER kindly sends us the following 
letter and cutting which will no doubt interest 
the fiddling fraternity. ‘1 enclose cutting 
which doubtless is perfectly true, showing, as 
it does, what a marvellous thing a little fiddle 
is and how it can soothe the savage breast and 
what a fortunate thing it is to be a fiddler as 
well as a captain.” There is an ex-sea 
captain now living in Sydney, N.S.W., who 
on one of his voyages was put ashore on an 
island in the South Seas by a mutinous crew. 
He was a musician and took his violin with 
him. A threatening crowd of savages greeted 
his arrival, but the marooned captain played 
to them till they thought him a god, brought 
him unlimited pigs and yams, and bowed in 
adoration. Finally, he married the chief's 
daughter, succeeded him and ruled the island 
for years, till a ship at last called, and he left 
the island for ever. 





There has just died at his residence at 
Main Street, Tollcross, one of its. oldest in- 
habitants in the person of Mr. William Deans, 
at the age of eighty years. Mr. Deans was 
born and brought up in Tollcross, and for 
the past fifty years has been one of the 
greatest exponents on the violin of our 
national dances, strathspeys, etc. In 1891 





he along with his wife celebrated their golden 
wedding. . 

A violin manufactured during his leisure 
moments by Mr. Slaughter, of Montrose, 
Mohegan, U.S.A., is unique in design and in 
the material from which it was constructed. 
The back of the instrument is cherry, from a 
table that Mr. Slaughter purchased from the 
Howard-Payne College more than thirty-five 
years ago, and is probably more than a 
century old. In the centre of the back of 
the instrument he inserted twenty-one 
different pieces from the Holy Land, one 
being a grape-vine that grew in the garden 
of Gethsemane. Around the margin is set a 
row of small pieces of wood in the shape of 
diamonds. These little pieces of wood have 
been gathered from all over the civilised 
world, and Mr. Slaughter has been years in 
collecting them. In one end of the back isa 
horseshoe made of castor wood, and in the 
other end is the figure of a rabbit carved in 
cherry wood, and there are in all over 150 
pieces of wood. The onlytools Mr. Slaughter 
used were a pocket-knife and a half-inch 
chisel. 

a ne * 

Leipzig is preparing to celebrate the cen- 
tenary of the death of Ditters von Ditters- 
dorf, one of the most popular violinists and 
composers of his time. He wrote thirty 
operas, four oratorios, over forty symphonies, 
twelve violin concertos, seventy-two preludes 
for the piano, twelve four-handed sonatas, 
and many quartets, cantatasand songs. He 
also wrote an autobiography, which contains 
much interesting information concerning the 
times he lived in. A popular subscription is 
being raised to pay for the publishing of his 
symphonies, called ‘‘ Ovid’s Metamorphoses.” 

* * * 


Dr. Hanslick, of Vienna, tells of having 
asked Schumann how he got on with Wagner. 
‘* Not at all,” he replied: “‘ he talks at such 
a rate I can’t get a word in edgeways.” 
Shortly after this Dr. Hanslick met Wagner, 
and put a similar question to him about 
Schumann. ‘I can’t get on with him at 
all,”’ replied Wagner: ‘he just looks at me 
with a vacant stare, and never says a word.” 

* ae aK 

Music buyers will be particularly interested 
to learn something about the principals com- 
posing the new firm of Gould and Co., 25, 
Poland Street, W. The three gentlemen 
concerned were responsible heads in the late 
publishing house of Robert Cocks and Co. ; 
Mr. E. Gould with a thirty-four years’ 
service (past fifteen as London and Southern 
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traveller), Mr. W. Elliott with twenty-five 
years’ (Midlands and Northern representa- 
tive), and Mr. C. A. Bolttler as general 
manager during the past eight years. Now 
launched on their own account Messrs. Gould 
and Co. are determined to cope with the 
ever-increasing competitive demands of the 
musical public if this can be done by energy, 
capitaland experience. Judging by the high 
prices they gave for some of their copyrights, 
(as, for instance, ‘ For all Eternity,” £2,240), 
at Messrs. Cocks recent sale, and the great 
quantity bought, there can be no doubt about 
their commencing with a solid and extensive 
catalogue which they will endeavour to 
strengthen by repute. Some of the good 
things submitted for review, and which have 
drifted into their possession from the old firm, 
are ‘* Poppies” and “ Pansies,”’ Nos. 2 and 3 
of the very acceptable Flower Songs Series 
by Florence Hoare—Joseph Roechel ; Angelo 
Mascheroni’s ‘“* Dreamland Voices ’— again 
calculated to rival “ For all Eternity”; H. 
G. Pelisser’s exquisite ‘‘ Awake!” Arthur 
E. Godfrey’s expressive and melodious 
“ Answering Angels”; A. E. Warren’s light- 
some conception ‘‘ The Flower of Life”; 
‘** All the While” by that well-known lyrist, 
Lovett King ; C. Mamson-Marks’ menuette 
like and quaint “In the Spring”; and 
‘Dream of Me,” a delightful serenade by 
Arthur Howard Bouser. This same com- 
poser is represented by a couple of very 
attractive pianoforte solos, ‘ Lingering 
Thoughts” (fantasia), and ‘ Swinging” 
(melody), excellent alike fur either concert 
or drawing room. ‘* Doubt” and “ Fairy 
Steps” are two characteristic solos under 
one cover by J. Haydn Parry. The scoring 
is exceptionally neat, thus fitting them well 
for young hands. Much can be adduced 
from Arthur E. Godfrey’s “‘ Romance safs 
Paroles” and ‘‘ Intermezzo alla Marcia” by 
Camille de Sarasin, both piano solos of high 
merit. To say the least the foregoing are a 
useful collection.. Young violin students 
will welcome a volume of Six Simple Pieces 
for beginners, by Therese Polonaski, and a 
set of twelve drawing room pieces for the 
same instrument (1st position), by Siegfried 
Jacoby. These are published separately. 
% 1 * 

Among the autumn visitors to London is 
likely to be the Russian violinist, Alexander 
Petschnikoff, of whom during the past year 
or two we have heard so much from Germany. 
The young performer is engaged for the 
United States during the winter by Mr. 
Thrane, and he will probably make his début 
enroute. Petschnikoff, whose patroness was 





the Princess Ouronsoff, comes from Moscow, 
where he studied at the Conservatoire, and 
he is said to play Mendelssohn, Tschaikow- 
sky, and Bach equally well. He owns the 
Strad which formerly belonged to Ferdinand 
Laub. 

* x aa 

It is reported that Rigo, the gipsy violinist, 

who eloped with Princess de Chimay, née 
Clara Ward, of Detroit, died in Alexandria, 
in Egypt, of bubonic plague. 

* * * 


A Chicago paper says: ‘“ The sale of the 
Remenyi art collection at the Art Institute 
renders timely an amusing anecdote of the 
great violinist which has only recently ap- 
peared in print, and, it is believed, is told for 
the first time. Fifteen or eighteen years ago 
Remenyi played in a concert at University 
Hall, Ann Arbor, and so captivated the 
students that at the end of the concert a 
number of them unhitched the horses from 
his carriage and drew the violinist down to 
the Cook House. This occurred about mid- 
night, and an hour later, Remenyi, seated in 
the hotel office and enjoying his pipe, said : 
‘ Yes, it vas a great honour; but I vould have 
had better fun to draw the vagon wit dem. 
I am not old, and I can be as foolish as 
anybotty. I likes to be foolish sometimes.’ ” 

* * * 

At a concert held in a certain village near 
Glasgow, a duet on the piano and violin was 
being played when some gentlemen entered 
the hall. Amongst these was a sportsman, 
who evidently had not heard much of this 
sort of music before, for he stopped at the 
door and listened attentively for a few 
monients, and then, thinking that each was 
trying to get tothe end first, he startled those 
near him by such exclamations as, ‘* The 
fiddle wins! Three to one on the fiddle! 
No—the piano! Good old piano! Go it, 
piano! The piano for ever!” When both 
musicians stopped at the same time, a shade 
of disappointment was seen to cross his face, 
and he was heard to mutter, ‘“‘ A dead heat, 
by Jove! Who'd have.thought it ?” 

ae an NS 

Mr. Ch. Dancla gives the following 
interesting facts concerning Paganini’s hands: 
‘I noticed in Paganini his large, dry hand, 
of an astonishing elasticity; his fingers long 
and pointed, which enabled him to make 
enormous stretches and double and triple 
extensions with extraordinary facility. The 
double and triple harmonics, the successions 
of harmonics in thirds and sixths, so difficult 
for small hands, owing to the stretch they 
require, were to him but child’s play. When 
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playing an accompaniment pizzicato with the 
left hand, while the melody was played by 
the hand of the bow, the fourth finger pinched 
the string with prodigious power, even when 
the other three strings were played. More- 
over, notwithstanding the abandon he was 
giving to the phrase, Paganini while playing 
kept a measure of perfect exactness.” 


se se * 

The farmers in the Catskill District (New 
York State) are rejoicing over the discovery 
of a means for combating a pest of caterpillars 
by which their orchards are being destroyed. 
The cure is as simple as it is novel, but it is 
declared to be entirely effective. The dis- 
covery, like many others which have 
astonished the world, was the result of an 
accident. A woman belonging to the town 
of Catskill happened to blow a horn under- 
neath a tree, when she was surprised to see 
hundreds of caterpillars fall from the boughs. 
She blew another blast, and there was 
another shower of the little creatures. She 
hastened to tell others how she had found out 
the way to fetch the pests off the trees, and, 
as soon as general incredulity had been over- 
come, whole sections of the people turned out 
with drums, bugles, whistle-pipes, and every 
other noise-producing instrument in the town. 
The caterpillars unable, it is declared, to 
resist the influence of the noise, continued to 
fall in showers to the ground, and were 
rapidly swept together for destruction, but so 
great were their numbers that it was found 
necessary to continue working the charms. 
A sudden demand for fiddlers sprang up, and 
itinerant performers on the violin have, it is 
said, earned during the past week more 
money than they usually mass during a 
whole summer season in attending country 
dances. The organ-grinder has at length 
proved a blessing in disguise, and performers 
of his class have been numerously employed 
night and day to grind their machines under 
the trees in the Catskill orchards and lure the 
caterpillars totheirdoom. Town bands have 
also been impressed to play ‘‘ Yankee Doodle”’ 
and other national airs to the grubs. In the 
words of the local report they ‘ parade the 
orchards, leaving winrows of worms in their 
wake.” The fallen caterpillars have been 
raked and swept.together and burned on 
huge fires.—F rom Laffan in Daily Telegraph. 

* * * 

Our contemporary, the Scottish Life, says, 
‘*« An eccentric figure has been removed from 
our midst by the death of Mr. A. E. Mack- 
night, advocate. He had a predilection for 
the violin, which earned for him the soubri- 










quet of ‘ Paganini,’ after the famous violinist 
of a byegone age. Another fancy of his was 
to follow the hounds, and many can still 
remember the curious appearance he pre- 
sented on his way toa meet, bestriding his 
bony nag, and reminding one somewhat of 
the famous Don Quixote on Rosinante. I 
have not ascertained how he fared across a 
country of stiff fences, but neither he nor his 
steed looked as if they were likely to be in at 
the death. The greater part of his time, 
however, was devoted to the management of 
certain properties he owned in the oldest 
parts of the town, the rents of which (mostly 
weekly ones) he personally collected, and the 
necessary repairs to which, were carried out 
on the most meagre principles allowable by 
law. Mr. Macknight’s outfit was of the most 
antiquated pattern, and his whole habiliments 
suggested the idea that they had never at 
any time been new. Those of the older 
generation can recall the time when he occa- 
sionally flitted, spectre-like, across the hall of 
Parliament House, attired in wig and gown. 
The wig may once have been white, but it 
certainly appeared to be much more nearly 
black, and the gown was of the rustiest 
hue imaginable. His whole contour was in 
the highest degree untidy, dishevelled and 
unkempt, and he looked as if his ablutions 
were not carried out on a very extensive 
scale. He was never married, and in spite 
of all these peculiarities he lived to a good 
old age, and was at the time of his death one 
of the oldest members of the Faculty of 
Advocates. He came of an excellent stock, 
both his father and grandfather having been 
Moderators of the Church of Scotland. 


s 


Miss Jenny Levine, a professional violinist, 
of Peckham Rye, was awarded £20 damages 
in Mr. Justice Darling's court. The action 
was against the Holborn and Frascati Com- 
pany, Limited, for personal injuries. On 
February 11th last, plaintiff received an en- 
gagement to play at a Masonic dinner held 
at the Frascati Restaurant, in Oxford Street, 
and was dressed in a low-necked evening 
frock for the occasion. While listening to 
the Worshipful Master’s after-dinner speech, 
one of the waiters poured a quantity of 
scalding coffee down her back. She remon- 
strated with the waiter, but made no com- 
plaint to the manager at the time, and fulfilled 
her engagement as usual, although she was 
in great pain. Afterwards she discovered 
her back had been badly scalded, and for 
about a week she was not able to take any 
engagements in consequence. Defendants 
did not dispute injury. OBSERVER. 
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SUPPLEMENT.—No. 69. 
OBSERVATIONS. 


A NEw form—or is it a revival ?—of the “ old 
fiddle”’ swindle is reported from Vienna. 
Some days ago a young fellow carrying a 
fiddle under his arm, entered a ham and 
beef shop. Having made his purchase, he 
discovered he had not enough money to pay 
for it; so he begged the tradesman to take 
his fiddle, which he was going to have 
repaired, as security whilst he went home 
and fetched the balance. He had scarcely 
left the shop when a well-dressed gentleman 
stepped in to make a purchase, and cast his 
eye on the violin. After a few minutes’ 
inspection he exclaimed, ‘‘ This is a fine 
instrument by one of the old masters; I'll 
give you 150 florins for it.” The shopkeeper 
explained that he could not sell it without 
consulting the owner, and so the connoisseur 
went off leaving five florins to secure the 
refusal ofthetreasure. Presently the original 
customer came back, and being informed of 
the offer, agreed to deal, provided he had 
eighty florins down. The sum was at once 
paid by the innocent middleman. Needless 
to say, he has never seen the virtuoso again, 
and the value of the fiddle turns out to be 
five shillings. 
* x ae 

Fashion has decreed that the Kneisel 
Quartet concerts shall receive generous 
patronage. It is, therefore, not difficult to 
account for the enthusiasm that nowadays 
prevails on Kneisel Quartet evenings. But 
it must not be taken for granted that a long 
line of carriages and a large assemblage of 
fashionable women are a true indication of 
the future of chamber music. The number 
of intelligent and discriminating music-lovers 
that attend these concerts are vastly in the 
minority. Time and again I have been 
forced to hear at these concerts remarks and 
conversations that revealed, only too clearly, 
the true state of affairs. Yet we (and more 
particularly, the Kneisels) have cause for 
thankfulness that matters are not worse. 
Another year or two of even fictitious interest 
in chamber music will remove some of the 
obstacles that now confront the aspiring 
fiddler ; and we may yet live to see the day 
when the announcement of an excellent 
quartet concert will be followed by a mad 
scramble for tickets. Who knows? 


a aK ae 


The music of India is a mystery to even 
Europeans long resident in India. But this 
is not a matter for wonder. Examination 
into the subject shows the gourd as the origin 
of the modern fiddle, and other instruments 
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quaintly suggesting their Western develop- 
ments. The Indian scale has no less than 
seventy-two modes, all of which involve 
technical difficulties dear to the Eastern ear, 
the number of variants being as many as 


34,841. 


The gipsy violinist seems to exert extra- 
pet powers of fascination over the fair 
sex. The world has hardly forgotten the 
adventure which had a certain Rigo for its 
hero, and now another fiddler of the kind, 
named Peshta, a mere youth of twenty-eight, 
has just been sentenced to imprisonment for 
six years by a New York Court for having 
legally married twenty-one women in the 
course of his brief existence. He has wives 
in Hungary, Turkey, Algiers, Spain, France 
and several cities of the United States. His 
career in New York was certainly remark- 
able, for he married six women in that city 
in a twelvemonth. It is said that no woman 
who once hears him play his violin can resist 
his pleadings. 

* x x 

M. Ysaye appeared at the recital given at 
the Queen’s Hall, on Wednesday afternoon, 
{uly 5th, by Miss Lillian Blauvelt. M. 

saye played in magnificent style Vieux- 
temps’ Concerto in D minor, Bach’s Chaconne 
and Beethoven’s Romance in G, in all dis- 
playing beauty of tone and strength of 
technique. Needless to say, he was recalled 
again and again and had in the end to satisfy 
the clamouring of the audience. Miss Blau- 
velt sang delightfully, and for the finale gave 
Mozart’s Recit. and Air, ‘‘ Non temer amato 
bene” to which M. Ysaye played the violin 
obligato. 


aS x 


x * 


Miss Imogene Martiny, a pupil of Signor 
‘Ronzi, gave a morning concert at St. ono 


Hall, Monday, July roth, on which occa- 
sion Herr Sigmund Beel was the violinist. 
He introduced several interesting items, 
Sinding’s Romance and “ Passacaglia”’ 
(Handel-Thomson), also playing the violin 
obligato in Ronzi’s ‘‘ Ave Maria,” which was 
sung by the concert giver. Miss Edith 
Martin proved a great acquisition by giving 
several harp solos. 


of 
‘ SIGNOR ARDITI. 


A CONTEMPORARY gives the following interesting 
reminiscences of this well-known musician :— 

‘It was in the year 1846 that I started in Piedmont,” 
he said, after telling how he obtained prizes at the 
Conservatoire, ‘and I conducted, rather later, at the 
Teatro Rey in Milan, a house second to La Scala. I 
played the violin then, and came into possession of a 
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real Stradivarius. I'll tell you how it was. I signed 
an agreement to go to Cuba with Bottesini and play 
there, and I went to say good-bye to my patron, the 
Duc Antonio Littea, who was a lover of music and the 
possessor of some magnificent instruments. I had 
played on this particular Strad before, and when I 
went to him and said I had no violin to go away with, 
he gave me the one I had played on in his palace. 
Many years after, I returned to Italy, and played again 
before the Luke. ‘Ah,’ he said, before I had brought 
out my violin, ‘I suppose you have parted with the 
Strad?'’ When I showed him the familiar instrument, 
and told him how it had been my companion on all 
my travels, I believe that, for the first time, he was 
pleased to have parted with it.”’ 

“You talk about your travels,” I said. ‘‘ Are they 
very extensive ?"’ 

“If you will except Norway and Sweden,” replied 
the maestro, ‘‘ I have been all over Europe, as well as 
America, and I have played or conducted in St. Peters- 
burg, Constantinople, Vienna and other capitals. It 
was in Vienna that the Senenn ten Strauss paid 
me a very great compliment. e said that when he 
wanted to ensure a crowded house he advertised that 
he would play my ‘ II Bacio.’ ”’ 

“‘ How did that come to be written?” I asked. 

‘-Almost by accident,”’ said Signor Arditi. ‘* One 
evening, when Her Majesty’s Opera mage: gem 4 was in 
Manchester, there were three or four of us in the 
Queen's Hotel. I sat down to the piano at somebody's 
request, and commenced to ramble through little 
fragments by different composers, stringing the 
selection together as I went along, and now and again 
improvising. Suddenly Piccolomini, who was one of 
the party, asked me where I got a certain passage. I 
said, carelessly, ‘Oh, it's nothing,’ and went on 
playing, but she stopped me. ‘It is very charming, 
maestro,’ she said; ‘play it again.’ I did so wit 
dithculty, and then, as they all liked it, made a note of 
the passage in my book, and thought no more about 
the matter. About a year later I had promised to 
write a song for Piccolomini to sing at Brighton, and 
had forgotten the promise. When I was reminded of 
it at the last moment, I was taken entirely by surprise, 
and was forced to look through my MS. book, when I 
found the old passage and worked it up. I then 
showed the music to a friend, and asked him to write 
the words. He said he would do his best if I would 
give the song a title. Madame Arditi suggested ‘II 
Bacio’ (The Kiss), the words were written, and you 
know the rest. Rossini paid Madame Arditi a com- 
pliment on meeting her for the first time. ‘I now 
understand,’ he said, ‘why your husband wrote ‘ Il 
Bacio.’’" 

‘It was very charming of him," remarked Madame 
Arditi, who was present when her husband told me 
the story ; ‘‘and Rossini could be charming when he 
liked, although at first sight he was rather terrifying, 
and had a brusque manner. I recollect hearing that, 
on the death of Meyerbeer, a stranger came to him 
and asked to be allowed to play a funeral march he 
had written to commemorate the sad event. Rossini 
listened unmoved to the performance, and then dis- 
missed the composer, remarking drily, ‘ What a pity 
it is that you should not be dead and Meyerbeer write 
the funeral march!’ "’ 

‘But Rossini was a charming man," cried Signor 
Arditi, ‘‘and so kind. He used to say to me, ‘ Arditi, 
come to me whenever you like, I will always see you.’ 
And I used to go to his study and find him busy com- 

ing, and refreshing himself with snuff. Sometimes 
CS ene sit down to the piano and play exquisitely, 
and I am sure he took no trouble to preserve some of 
his compositions. I knew them all, Verdi, Gounod, 
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Ambroise, Thomas—all charming, but Rossini was a 
delightful man." And he showed me an autographed 
photo with a passage of music written on the back. 
It was a passage for the cor anglaise, which conductors 
are apt to alter because of the difficulty it gives to the 
particular instrument. Signor Arditi refused to alter 
it, and Rossini wrote it down for him as orginally 
conceived. 

‘* How about your American experiences?" I said. 

‘‘ They are too long,” he pleaded, “‘ to talk of at the 
moment. I should want at least a book to tell you of 
my life with Her Majesty's Opera Company, and how 
we took opera into the North and into the South, to 
people who had scarcely heard good music before, and 
who paid enormous prices to hear Madame Patti sing. 
We went into all parts, in the times when the huge 
cities of to-day were scarcely more than villages, and 
when civilization was not nearly so advanced as now. 
It was atime of great triumph, and there was a con- 
stant change of scene and surroundings; but the work 
was very hard and the anxiety was very great. We 
always kept up to the best traditions of our work, and 
did our best to deserve the success we obtained ; but 
the tours in America have been too many for me to go 
into details here. The difficulties of pleasing every- 
body are great at the best of times, but when it comes 
to prima donnas ,"’ and the maestro shrugged his 
shoulders expressively. 

“‘Come,” he said, on another occasion when I was 
in his house, ‘‘ see my souvenirs."" Then came a 
hurried glance through albums containing photos of 
all the great singers of Italian opera; letters from all 
sorts and conditions of men and women, whose names 
will live with the century; dozens of caricatures, 
including the original by Pellegrini that appeared in 
“Vanity Fair’’; boxes full of newspaper-cuttings, 
presentation a. decorations, wreaths and garlands, 
with the Italian national colours in broad bands of 
ribbon ; medallions, orders, and, in short, so many 
tributes that it seemed as though I was examining the 
collection of a collector rather than the gifts to a 
single man. 

I could write more of Signor Arditi or of his charm- 
ing wife, whose memory and happy knack of telling a 
good story well would amply qualify her to edit her 
husband's biography, were she so disposed. If I 
refrain from so doing, it is because I might trespass 
unduly upon the interesting matters that will soon be 
placed at the disposal of the public. 


ines SneeEEEEEEEEE 
SAT ON A VIOLIN. 


Vincent AKEROYD, of Roxbury, for many years a 
member of the old Harvard and Symphony orchestra, 
and well known to every Boston musician, is to-day 
the possessor of a violin which, five weeks ago, lay 
scattered in from 250 to 300 pieces, but is to-day in 
form, tone and strength as good as before it suffered 
the accident above referred to. 

The violin is an Antonius Gragnani, supposed to be 
one of the best of their make, and has been in the family 
of Mr. Akeroyd over fifty years, and was familiarly 
known among musicians on account of its small size as 
‘‘the baby.”’ Being of a remarkably mellow and clear 
tone, it also was particularly noted for its extraordinary 
‘carrying power," and was frequently borrowed by 
different musicians when an instrument of more than 
the ordinary volume, but fine in tone was wanted. 

The Gragnani violin, having been carelessly left by 
some member of the family on a couch in the music 
room, leaning against a sofa pillar, Mr. Akeroyd 
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coming in late at night, in the dark, and being pretty 
tired, sat down very heavily on “ the baby” 
violin. 

It was broken in from 250 to 300 pieces. One-third 
of the violin was taken up, and put into an ordinary 
large letter envelope. The whole was put away for 
about three weeks as being beyond the question as to 
repairing; at the end of that time, Mr. George E. 
Bryant, of Lowell, the man who did this piece of 
repairing, so delicate and intricate as to be literary a 
-work of art, took possession of the wreck of the 
-Gragnani violin and carried it home with him. 

It should be remarked that this same violin was an 
old love of Mr. Bryant's, it having been under his 
‘loving manipulations at divers times, and his perfect 
knowledge of its points and construction partly ac- 
counts tor the rapidity with which he worked on the 
violin at this time. He worked with scarcely any rest, 
night and day, for two weeks, showing a patience only 
to be accounted for by his love for and interest in the 
instrument from an artistic standpoint. 

As an instance of the patience and dexterity required, 
some of the pieces were so tiny as to make it necessary 
for Mr. Bryant to take them up by putting alittle glue 
on the point of his penknife. 

At the end of two weeks, Mr. Bryant brought the 
violin to Mr. Akeroyd with a pardonable pride and 
elation. No one but a lover or connoisseur of violins 
can fully ——— the work done on this most 
delicate of all musicalinstruments. The fact that not 
a line of the graceful curves which characterized ‘‘ the 
baby "’ violin is changed, not a tone less full or clear and 
‘sweet, not a spot in the whole violin can be found that 
is weak or thin, makes the work what it is, one of 
interest to musicians and lovers of fine instruments, 
and furnishes my reason for this short account of a 
work of delicate skill and patience, which musicians 
who have seen the violin since the repairing pronounce 
‘*the most wonderful thing of the kind ever done in 
this country."’—Boston Globe. 
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IOLINS.—Fine Old Instrument byCramond,f 10; 
also Old Italian, considered a Testore, £25. 
Pirie, 49, West Cumberland Street, Glasgow. 





Studio for Cremona Violin Construction. 


OTTO MIGGE, 


Honorary Member of the Conservatoire at Barcelona. 
(Author of “ The Secret of the Celebrated Italian Violin Makers, 
discovered and explained.” ) 
An Instrument of this maker can be seen by appointment and can be compared 
for tone and workmanship with any Stradivari or other old Italian Violins. 


Here are a few testimonials :— 


““By desire of Mr. Micce, I willingly testify that after many years trial, I consider the 
violins constructed by him equal to the best instruments. 

‘‘ A grand and surprisingly soft tone, uniformity in all positions, and extremely ready 
response are the qualities strikingly combined in Micce’s Violins. 


Coblenz, 4th September, 1889. 


(Signed) R. MaszkowskI.” 


‘‘T have much pleasure in saying that I am exceedingly pleased with the Violin constructed 
by Mr. Otto Micce. The tone is vigorous and beautiful, and its special feature is that it is 
not wanting in that noble and refined euphony which is so much praised in the old violins.” 


Berlin, 28th November, 1889. 


(Signed) GaBrRiELE WIETROWETZ. 


Repairs effected only in instruments by the old masters 


RESTORATION OF TONE GUARANTEED. 


For further particulars address: 


PROSPECTUS ON APPLICATION. 


Mr. OTTO MIGGE, 
11, St. James’s Terrace, Regent’s Park, N.W. 
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= Stock Taking. #1 
ANNUAL CLEARANCE SALE. 


Soiled and Surplus Stock, Travellers’ Samples, etc. 


HAYNES & CO. LTD., 


Have just completed their Annual Stock Taking, and are issuing a 


BARGAIN LIST, 


Which will be sent post free on application. This is the third year of the issue of such 
a List by them, and on this occasion, in addition to the accumulation of soiled instruments 
inevitable in a large business, the Bargain List contains instruments which they purchased 
_ recently at the Sale of a London Bankrupt’s Stock. 
All these instruments are in perfect playing order, those which were damaged having 
been properly repaired in Haynes & Co.’s own workshops; therefore this is an excellent. 
opportunity to obtain Violins, etc., of very superior quality at unusually low prices. 





Violins by Georges Charles Fillion and Georges Lotte. 

We have recently taken over the Agency of these well known instruments, and the 
Signatures of both makers are registered us Trade Marks which are our property. We 
invite attention to the instruments, which are choice examples of the best work of the 


modern School. 
PRICES, £8 8s.; £1010s.; £12 12s. and £18 18s. 


SOME OF HAYNES & GO’S PUBLICATIONS. 
The Fiddle Fancier’s Guide, by James M. Fleming. 


A standard work, which contains a complete introduction to the study of the violins of 
the greatest makers, with some information about bows and bow makers, violoncellos and. 
basses, and brief notices of the most celebrated players. 

iNustrated. Cloth boards. 310 pages. Price 7s. 6d. 


The Art of Fiddle Making, by John Broadhouse. 
A concise, simple and practical work. 
Well Illustrated. Paper covers, 1s. Cloth,- 1s. 6d. 


Repairing, Restoring and Adjustment of the Violin, simply 
and clearly explained, by G. Foucher. 
With many Illustrations. Cloth. 2s. 6d. 
The History and Construction of the Violin, with a short 


Account of the Lives of its greatest Players and Makers. 
Written specially for the Use of Students preparing for Examinations by G. FOUCHER. Cloth, 2s. 6d. 








The Copyrights of the two latter works were purchased by us from the Official Receiver 
in Bankruptcy in February last. 





New Catalogues of Instruments and Accessories now ready, and will be sent free on 
Application. 


HAYNES & Co., Ltd., 14, Gray’s Inn Road, London, W.C. 
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Senor SARASATE says: “I find ita de- 
cided improvement on the old two footed 


BONN’S PATENT BRIDGE. 






Bridge. 
Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.” 
Mons. JOHANNES WOLFF says : ‘* While 
it greatly improves the inner strings, the outer 
strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer ones, 
: —in fact, they are very much weaker. This is 

saves? because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in hig 
positions more mellow, greater carrying power, and above all 
every String equal in i and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE 1s. ad. 





Used at the Principal Conservatoires of 
the Continent. 


Perfect in tone. Artistic in construction. 


PRICE LIST AND TESTIMONIALS 
POST FREE. 


Sore AGENT For GREAT BRITAIN AND 
CoLonigs. 
J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


The luction of the Premier i is the result of a 
series of chemical ergetneents conducted by j. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
j chemical treatment which readers them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, ter durability. 
and such strength that the “E” will bear palling up to “A,” 
thus standi a greater strain than any other string ever 
produced. is subjected to a test before leaving the hands 
of the inventor. Prospectus and Price List post mple 
packets rs. rd., 1s. 7d., 28., 28. 6d., or 5s. post free. 


J. EDWIN BONN, 17, High Street, Brading, Isle of Wight 
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Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 

Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. POLONASKI (Violinist), 
Assisted by a staff of experienced teachers, 
Offers full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects : 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 


EXAMINATIONS.—Candidates are prepared for all 
Examinations. 








~ 


IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications, such as Advertise- 
ments, Subscriptions, &c., to addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London, 
S.W. Cheques and P.O.'s to be made payable to the 
Secretary and crossed Parr's Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 

For the United Kingdom, per annum 
(post free) om s a” on 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ee 38. od. 


Trade supplied by WM. REEVEs. 185, Fleet Street, E.C. 
West End Agents: St. Cecitia Music PuBLiIsHING 
Company, LIMITED, 182, Wardour Street, W. 


The Violin Times. 


No. 69. Vot. VI. JULY 15TH, 189g. 


2s. 6d. 














PIERRE BAILLOT. 


One of the most celebrated violinists that 
France produced was Pierre Marie Francois 
de Salles Baillot (known as Pierre Baillot). 
He was born at Passy, near Paris, October 
ist, 1771, and died September 15th, 1842. 
His father died when Baillot was quite a 
child, and a friend therefore undertook his 
education and sent him to Rome, where he 
became a pupil of Nardini. 

In 1791 he returned to Paris, and through 
the influence of Viotti, secured the post of 
first violin at the theatre Faydeau, also ap- 
pearing at some public concerts. 

In 1795 he was appointed Professor at the 
Paris Conservatoire, and became a member 
of the private band of Napoleon Buonaparte. 
In 1802 he journeyed through Russia, ex- 
tending his tour from thence to Germany, 
France, Italy and England. 

In the year 1814 he established a series of 
concerts for the performance of chamber 
music, with the famous 'cellist Norblin, his 
coadjutors being Guynemer, Traiot, St. 
Laurent, De Lamare, and at a later period 
Vidal, Sauzay, Uzhan and Vaslin. 

Baillot’s compositions are numerous, his 
greatest work being “L’Art du Violon” 
(1834). He was also the joint author with 
Rode and Kreutzer of the ‘‘ Methode du 
Violon,” a work officially recognized by the 
Paris Conservatoire. 

George Hart in his book, “ The Violin 
and its Music,” gives the following extract 
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from a letter of Spohr, regarding Baillot :— 
‘* Baillot is, in the technical scope of his play, 
almost as perfect as Lafont, and besides his 
own compositions he plays almost all those of 
ancient and modern times. On one occa- 
sion he gave us a quintet of Boccherini, 
a quartet of Haydn and three of his own 
compositions. He played all with a most 
perfect purity and with the expression which 
is peculiar to his manner. His expression, 
nevertheless, seemed to me more artificial 
than natural, and indeed his whole execution 
has the appearance of mannerism. His bow- 
stroke is skilful and rich in shades of expres- 
sion, but not so freeas Lafont’s, and therefore 
his tone is not so beautiful and the mechanical 
process of the up and down stroke is too 
audible. His compositions are distinguished 
above all those of any Parisian violinist, by 
their correctness, but being somewhat 
artificial-mannered and out of date in style, 
the hearer remains cold and without sense of 
emotion.” 

As stated before, he visited England and 
performed at the Philharmonic Concerts. 
Mendelssohn expressed himselfin enthusiastic 
terms as regards his playing, and after a 
rehearsal of his (Mendelssohn’s) ‘ Octett,” 
went so far as to say “ Baillot played my 
‘Octett’ in his class, and if any man in the 
world can play it, he is the man. His per- 
formance was finer than I ever heard it.” 
In another letter he remarks of Balliot : 
‘‘ He played beautifully. It was the greatest 
possible delight to me to hear my Quartet in 
E flat major, performed in Paris by Baillot’s 
Quartet, and they executed it with fire and 
spirit.” SERETE. 


eet ee 
LOUIS SPOHR. 


Tue name of Louis Spohr is almost a house- 
hold word with any violinist, whether amateur 
or professional, and we therefore hope that his 
portrait will be a welcome contribution to our 
picture gallery. 

He was born on April 5th, 1784, at Bruns- 
wick (Germany), and already at the age of 
four, showed such love for the violin, that a 
small instrument was given to him. A 
violinist named Defour gave the boy some 
lessons and persuaded the parents to let him 
devote himself entirely to the study of music. 

His first pense in the musical profession 
was that of violinist in the Ducal Orchestra 
at Brunswick. The Duke of Brunswick, 
himself a performer on the violin, took parti- 
cular interest in the young musician, and 
wishing for him further and better instruction, 
Viotti was mentionedas a master. However, 
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the latter, having relinquished the violin in 
favour of commercial speculations, which 
ended very disastrously for him, declined to 
receive pupils, so Spohr was therefore placed 
under Francis Eck, with whom he later on 
undertook an artistic tour to St. Petersburg. 
On the way they stayed at Hamburg, where 
Spohr made the acquaintance of Dussek, and 
it was here that he commenced to write his 
first concerto. Returning to Brunswick in 
1803, he met Pierre Rode who was giving 
concerts: he was greatly impressed by his 
style and resolved to acquire as much as 
possible the same manner of playing. By the 
time he had formed a style of playing peculiar 
to himself, he had become the most faithful 
imitator of Rode anrong the young violinists 
of the day. Early in 1804 he applied himself 
diligently to composition and produced the 
concerto in D minor and the concerto in A 
major, which remains in manuscript. In the 
spring of the same year he visited the princi- 
pal towns in Germany, having enlarged his 
repertoire very much, and though Rode’s 
compositions always took the place of honour, 
others were well represented such as Haydn, 
Mozart, and above all, Beethoven. 

In 1805 he accepted the position of solo 
violinist and composer to the Duke of Gotha, 
whose orchestra was considered one of the 
finest in Europe. The following year he 
married Dorette Schiedler, an excellent per- 
former on the harp. The two undertook a 
musical tour which resulted in great success, 
artistically as well as financially. 

At the close of the year 1812 he visited 
Vienna, which was then regarded as the 
capital of the musical world. 

On one occasion, whilst in Leipzig, he was 
invited to a large musical party, where he 
and other artists were performing a string 
quartet of Beethoven’s. However, the con- 
versation of the guests was so loud that he 
and his confreres suddenly stopped playing, 
much to the surprise of their host, who asked 
for anexplanation. Spohr replied; ‘I have 
hitherto been accustomed to have my playing 
listened to with attention, as this is not the 
case here, I thought of obliging the company 
by ceasing.” After an apology of the host, 
however, the interrupted quartet was finished, 
the guests being as quiet as mice. 

In 1820 Spohr came to England and played 
his ‘‘ Dramatic Concerto” at the Philharmonic 
Society, Viotti being present. The apprecia- 
tion of his merits, both as composer and 
executant, was in the highest degree flatter- 
ing, and in 1846 a concert was given at 
Leipzig, Mendelssohn conducting, in honour 
of Spohr, when the whole programme con- 
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sisted of his compositions. Upon this occa- 
sion Dr. Joachim, then in his fifteenth year, 
played Spohr’s Concerto in E minor, No. 11, 
Op. 70. The Roman critics said that Spohr 
was the finest singer upon the violin that 
ever appeared, this was perhaps the highest 
praise that could be bestowed upon the gifted 
violinist. He died at Cassel (Germany), 
October 22nd, 1859. 

His concertos, Nos. 3, 4 and 5, were 
written, according to George Hart, between 
the years 1803—1806, together with a Con- 
certante Duet for harp and violin, two Pot- 
pourris, Op. 22 and 23, for violin and orchestra, 
and the Concertante Duet for two violins, 
Op. 48. To the year 1808 belong the two 
violin duets, Op. 9, and the famous duet for 
violin and tenor. The quartet, Op. 30, and 
the first octet were written in 1813. 

SERETE. 


~ o———___ 
THE COLLEGE OF VIOLINISTS. 


Founded 1890. (LIMITED). Incorporated 1891. 


Tue following are the principal centres at which 
Examinations have been held up to the time oi going 
to press : Aberdeen, Barrow-in-Furness, Beccles, 
Dublin, Falkirk, Glasgow, Great Grimsby, Middles- 
borough, West Hartlepool, Whitehaven, Ormskirk, 
Wigan, St. Helens, Manchester, Rotherham, Leeds, 
London, Newport, Swansea and Preston. Below is 
the list of successful candidates :— 

F.C.V.—Mr. B. E. W. Potter, Miss Lee Jones, Mr. 
J. W. Poland, Miss C. K. Irons, Miss H. L. Green. 

L.C.V.—Mr. G. V. Ashworth, Miss J. Blewitt, Miss 
L. Pinkerton, Master J. Quinlan (with honours), Miss 
C. Maclean, Miss C. Webster, Miss A. Leach, Miss L. 
Potter, Mr. T. C. Turner, Miss A White. 

A.C.V.—Mr. W. Nicholson, Miss B. Hunter, Mr. 
M. Ward, Miss F. Parson, M. W. G. Sharp, Miss S. 
Rawcliffe, Mr. G. Povey, Mr. J. W. Gillespie, Miss 
G. Griffin (with honours) Miss A Hatton, Mr. Z 
Henderson, Mr. T. Wilson, Miss N. Daw, Mr. 
Braithwaite, Miss E. Auld, Master A. de la Grave, 
Miss E. Taylor, Miss L. Collins, Miss A. G. Lyon, 
Mr. G. H. Higson, Mr. H. Stair, Mr. G. A. Williams, 
Miss H. M. Thomson, Miss E. K. Walton, Mr. L. 
Garthwaite, Miss L. Pryke. 

Geanuatne-s 20t I C. Ramsay, Miss G. M. Werry, 
Master W. Woods, Miss M. Doyle, Master W. Nicol 
(with honours), Mr. Hamilton, Miss J. R. McGregor, 
Master S. Greenrock, Mr. A Paterson, Master H. 
Drury, Miss L. Hodgson, Master C. Miles (with 
honours), Miss E. Thierry, Miss M. V. Symes, Mr. B. 
A. Gill (with honours), Miss E. Quaife (with honours), 
Mr. P. M. Turner, Mr. W. V. Fisher, Miss J. B. K. 
Walton, Master W. Chatterton, Miss S. Fairclough. 
Master H. Addy, Miss A. Street, Mr. J. H. Simm, 
Miss E. Pendlebury (with honours), Miss N. Wilson. 

Tuirp Junior GrapE.—Miss D. Hunter (with 
honours), Miss O. Farrow, Miss A. Lamb (with 
pean Miss B. Johnson, Master M. Simpson, Miss 
E. Nicholson (with honours), Miss F. E. Holloway 
(with honours), Miss L. H. Burton (with honours), 
Miss A McGough, Mr. W. Campbell, Master Clyde, 
Skene, Miss C. Smith (with honours), Miss M. Fergu- 
son, Miss J. Macmillan (with honours), Master A. E. 
Ballard (with honours), Mr. J.M R. Williamson, Mr. 





{, Mattoo) Miss N. Volti (with honours), Miss N. 
acMaster, Miss M. Dunlop, Master J. B. Maxwell, 
Master J. G. Smart (with —— Miss B..Grewar, 
Master N. McLeod Cook, Mr. J. Wallace, Mr. E. W. 
Stewart (with honours), Master A. D. M. McKinlay, 
Master A. G. Keane, Master E. Dawson (with honours), 
Master W. Jones, Miss D. Rowntree, Master 

O'Brien, Mr. A. H. Metcalf (with honours), Miss 

A. Ellis (with honours), Master W. H. Maidens, Miss 
E. M. Fowling, Master G. Laidler, Mr. G. Hall, Miss 
F. E. Kearney (with honours), Miss M. G. Ashburner 
with honours), Miss Graham, Mr. W. Ashburner 
with honours), Mr. F. Schofield, Master Geo. Wade 
with oer Master L. Hayles, Miss G. I. Lowten 


with honours), Mr. G. W. Chadwick (with og 
Miss L. Anderson (with honours), Master H. Sill 
(with honours), Miss C. Middlebrough, Miss May 
Wilson, Miss M. Partington, Master G. Dunkerley, 
Mr. R. Wade, Master B. Greaves, Mr. A. Boddy 
(with honours). 

SEconD Junior GrapE.—Miss M. C. Wade (with 
honours), Miss I. Dalgliesh, Miss E. Werry (with 
honours), Master W. W. Price, Miss G. F. Britten, 
Miss R. Holloway (with honours), Master H. W. 
Whitbread, Miss J. M. Paterson, Miss J. Gowdie 
— honours), Miss G. Dawson (with honours), 

aster H. Brown, Master G. Ross, Master P. Blood- 
worth, Mr. T. J. S. Ray, Miss E. Hildreth, Miss S. 
E. Brown, Master G. Garner, Miss H. R. Shaw, Miss 
R. E. Murray (with honours), Mr. W. H. Bell, Master 
W. Staveley, Master G. Edwards, Master H. Cluley 
(with honours and full marks), Master L. H. Wood 
with honours). , 

First Junior GrapE.—Miss F. Mann (with hon- 
ours), Miss R. Magale, Master J. S. Thompson, Mr. p: 
Hammond, Miss A. Butler, Master J. S. Swales, Mr. L. 
Bush, Miss E. Kitchen, Master A. Rowley (with hon- 
ours), Master R. Butler (with honours), Miss C. 
Elliott, Miss R. Sapper, Miss M. Woolatt, Miss V. 
ackson, Miss L. Ho er: Master R. Hunter, Master 

. Robertson, Miss N. Mackintosh (with honours), 

Master T. Montgomery (with honours), Master D. 
Goldston (with honours), Miss E. A. Collett (with 
honours), Miss L. Nettleton, Master J. Dale, Miss W. 
Fed, Master B. Bennett, Master H. P. Webster, 
Master A. Williamson, Master E. Hallford, Master A. 
Beaumont, Miss M. E. Haggerty, Miss G. Llewellyn, 
Miss E. Tigue, Miss A: Sefford, Master J. Brooke 
(with honours), Miss D. Johnson, Mr. A. Hesford, 
Master J. Upright, Mr. J. Hogheqon. Miss E. Ward 
(with honours and full marks), Miss E. Smith (with 
honours), Miss M. B. Ainscow (with honours and full 
marks), Miss A. Brown, Miss E. Shaw (with honours 
and full marks). 
‘Examinations are continued in the provinces till the 
end of July, and have yet to be held in the following 
centres: —Gt. Harwood, Kidderminster, West Brom- 
wich, Consett, Southend, Bletchley, Southampton, 
Brighton, Hendon, etc. 


Among the many accomplishments of the 
German Emperor, not the least must be 
reckoned his finished gallantry. At a Court 
concert given by a young and very pretty 
Danish virtuoso, Miss Frieda Scotta, Williats 


Il. evinced the greatest pleasure throughout 
her performance. When she had finished he 
turned to her and said: ‘ You play the violin 
admirably ; when I listen to you with my 
eyes closed, I think I am hearing Sarasate— 
and yet I prefer to keep my eyes open!” 
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DANCLA’S RECOLLECTION OF 
PAGANINI. 


I was thirteen when I heard Paganini. A 
strange, fantastical man, yet endowed witha 
prodigious power of execution. What clear- 
ness, what assurance, what sympathetic 
warmth in his tone ! 

It is especially in the performance of his 
own compositions that he was inimitable. 
The works of Viotti, of Rode, of Kreutzer did 
not suit his nervous, feverish nature. For 
the interpretation of Viotti, which requires an 
extraordinary variety of accentuation, the 
flashing bow of Baillot was wanting. 

However, one could not make any com- 
parison between these two great artists. 
Certainly Paganini could not have played as 
Baillot the sublime Mozart Quartet in D 
minor, or Beethoven’s Septet; but, on the 
other hand, Baillot would have been ill at 
ease in the diabolical technique of the music 
of Paganini. Not that Baillot was lacking 
in mechanism, but his temperament was 
leading him to avoid what he called the great 
“‘ eccentricities.” 

I still see Paganini, so much did he strike 
me, his violin sings yet in my ears. 

I must not omit to tell my readers that 
Baillot used to hide his face when hearing a 
violinist play a pizzicato with the left hand, 
harmonics, or a passage in thrown staccato! 

Paganini impressed me especially in the 
execution of his second concerto, ‘La 
Clochette,” in which are double harmonics ; 
in the first part of his first concerto, in which 
the third string is raised a half tone higher ; 
in the ‘‘ Priére de Moise,” played upon the 
third string raised to B flat, giving to the 
sonorousness a colour sweet and penetrating ; 
in the piece for violin alone, ‘ Nel cor pit 
non mi sento,” in which the left hand plays 
a prominent part pizzicato. 

At that time my youthful imagination was 
so much impressed’ and exalted by that 
devilish and yet suave execution, that I 
could not sleep that night. 

During the Paganini concerts the orchestra 
was placed upon the stage. When I heard 
the finale of ‘‘ La Clochette,” I was near to 
Mr. Urhan, the celebrated violinist, who was 
ringing the little bell in answer to the high F’s 
of the solo violin. I could see Paganini 
distinctly. 

What struck me from the start was the 
precision of the fingers of the left hand, which 
were falling upon the fingerboard like a 
mighty claw. When playing octaves with 
the first and third fingers in order to make 
at once a succession of tenths high upon the 
neck of the violin, the fingers, falling always 





vertically and perfectly placed, were never 
lifted except when absolutely necessary. 
The ensemble of the fingers, so indispensable 
to obtain a sure intonation, I have noticed, 
after Paganini, only in Vieuxtemps. 

Some artists have said that Paganini was 
a luminous meteor which should have left no 
trace behind. . . I want to cry out 
against an opinion so erroneous, | might even 
say unjust, for, to-day as then, Paganini 
rendered an immense service to intelligent 
violinists who know howto be inspired through 
the novel effects which were peculiar to him. 


ee ee 
CORRESPONDENCE. 


We shall be glad to print suitable letters on matters likely 
to prove of interest to our readers, but will not be responsible 
Sor opinions expressed under this heading. All copy must be 
writien on one side of the paper only, and addressed to the 
Editor, 38, Warwick Road, Earl's Court, S.W. 


To the Editor of THE VioLin TIMEs. 


We are requested by the Concorde Concert Control 
to insert the following interesting communications. 

The following is a copy of a letter sent to the Prince 
of Wales concerning the Fransella and Newlandsmith 
Orchestras, with the reply from His Royal Highness : 

June oth, 1899. 

S1r,—May we ask you to do us the favour of placing 
the enclosed prospectuses before his Royal Highness 
the Prince of Wales, as we believe that if they are 
brought to his notice he will consider favourably the 
question of giving these orchestras a trial engagement. 
There has so much written and said about the 
engaging of foreign incompetent bands to the exclusion 
of the genuine artists, that His Royal Highness would 
be doing an inestimable service by countenancing the 
movement. You will see by the press notices, as well 
as by the list of artists, that it is not a question of 
opinion as to the competency of the orchestras, but 
that no band for social purposes has ever yet existed 
made up of acknowledged musicians from the leading 
orchestras. 

We ought perhaps to add that the terms for these 
orchestras are the same as those usually paid for the 
‘‘ fashionable "’ bands. 

With many apologies should His Royal Highness 
consider this request presumptuous. 

We are, Sir, yours obediently, 


THE CONCORDE CONCERT CONTROL, 
(Signed) R. Norman-Concorne, Director. 
P.S.—It is not a question of nationality, but of com- 
petency and the improvement of musical taste, by 
giving the people even their light music artistically 
performed. 





Marlborough House, Pall Mall, S.W. 
June 13th, 1899. 

Sir,—I have submitted your letter and enclosures 
to the Prince of Wales, and I am desired by His 
Royal Highness to inform you that he has had much 
satisfaction in directing a note to be made of your 
request. Your obedient servant, 

(Signed) FRANCIS KNOLLYS. 


A letter of encouragement has also been received 
from the Secretary of His Royal Highness the Duke 
of Saxe Coburg and Gotha. 
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College of Violinists, 
LIMITED. 


The next Examination 


IN 
BRIGHTON 


WILL TAKE PLACE 


On JULY the 22nd. 


Intending Candidates are requested to 
communicate at once with the Local 
Representative :— 


Mr. FREDK. KNIGHT, 
Purcells, 


Cuckfield; 
ov with 


THE SECRETARY, 
38, Warwick Road, 
Earl’s Court, 
London, S.W. 





DR. PUDOR, 


(Late Director of the Royal Conservatoire, Dresden). 


VIOLONCELLIST, 


Mme. JANNA PUDORvan RHYN 


SOPRANO, 
Of Munich, 


ARE OPEN FOR ENGAGEMENTS. 


For Terms and Dates address— 
Cave of Mr. N. VERT. 
6, Cork Street, 
London. 





FREE GiFtvT. 


A SPECIMEN Sor OF “VIOLIN DOUBLE . 


OPPING,” 
The most attractive and delightful grace of Violin 
Playing, will be 

Presented Free to all readers of ‘‘ Violin Times,” 

AT HOME OR ABROAD. 

On receipt of full name and address to 
THOMAS CRAIG, Music Publisher, 

404—408, George Street, Aberdeen. 

FOR SALE. 


Anexceptionally Fine J. B. RUGGERIUS Violin. 
Small size, suitable fora Lady. 
Can be seen by appointment. Further particulars 
can be obtained by addressing 
Aga, clo Editor, “‘ Violin Times,” 
38, Warwick Road, Earl's Court, S.W. 








The only remedy for Whistling Strings 
INFALLIBLE 
RESIN AND OIL. 


use ERS sans 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880, 
Dear Sir,—I have much pleasure in testifying to the good 
ualities of your Oil for stri It makes the strings more 
csvass ar Oil codaseotuapeaambonti/ merpiniahen wenriog 
t er, but 
qualities, and makes them stiff and hard, and emiventty fitted for 
orchestral playing. — 


Believe me, dear Sir, yours 
R. R. SHimtps. ‘ * VOUDWIG SrRAUS. 


Northwick Terrace, Maida Hill, London, W. 
niatdn The qualities of Resin ee 
ir.—The ities of your are power, 
and discreetly rub! in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours trul 


R. R. Suieups. LUDWIG STRAUS. 


47, St. Paul's Road, Camden Square, N.W. 
ber 16th, 1880. 
Dear Sir,—I have tried the resin sand find it exceedingly gcod. 


‘ours 
R. R. SHIELDs. J. tT. CARRODUS. 


Dear Sir,—-Through of Vetiousn, T have uot ta 
ir,—- pressure ve not an 
opportunity of thank you for the Resin and Oil sent me. 
e Resin is certainly by far the best I ever tried. first time I 
tried the Oil it did not answer, as I think I over-dried the strin; 
However, time it was a success. I shall 
glad to know how, and at what price, articles can be obtained ; 
and if my testimonial is of any nl to you, I give it most willingly. 


7 EARL’ SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 

te M a6th, 1893. 

Dear Sir,—It is with great pleasure that I write these few lines to 
you to say, after meeang ones tried your Oil and Resin for some 
years for Bolo Playing, I can ‘salel state that there is none in the 
world to equal them. I am also to say my pupils use both, 


and find them a great advantage. Pat 
aithfull 
F. A. EARNSHAW. 


Professor at— Portman Academy, Baker Street ; Metropolitan 
College; Philharmonic Society : Richter, Hen- 
schall, by, and all Festival Concerts 


31, St. Michael’s Place, nie . 
st 


Sir,—For about nine months, I have constantly used ba . 
LisLe” Oit for pe Acre annnne es I cannot speak too highly 
of it ; it is far superior to any other Oil that I have tried, incl 
that obtained from Italy. I find the tone of the ; 
by using it, and is produced more easily after it is . Ihave 
recommen it to man both and amateur, 
and they quite agree with me as to its ee 
I am, yours ames te 

RANK D’'ALQUEN. 

31, St. Michael's Place, 

Dear Sir,—I beg to thank you for the Oil just rece 
Stri are 
Serine thee ene nL theald be doing at Bie e 
recommend Seg ate ound it so useful 


R. R. SHrEvps. 


Mr. SHIELDs. 








Sold by all respectuble dealers in the United Kingdom. Price 6d. 




























I ie 
= 7 



























as = 
es 
a 


we ne ss —— 












~— 






















“GOMPO ” 


REGISTERED 


TO PREVENT 


PEGS SLIPPING. 


Sold by all vespectable dealers in the United Kingdom. 
Price 4d 


TRADE 
“MUVA 





CLARENCE House, 
HARROGATE, 
December 22nd, 1898. 
Dear Sir, 
I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 


Yours truly, 


R. R. SHIELDs. HEINRICH DITTMAR. 





FOR SALE. 


SEVERAL VERY FINE OLD VIOLINS 


By Various Makers. 


Particulars, Address W. L. J., 
72, Dawes Road, 
Walham Green, S.W. 





The Secret of the celebrated Italian violin 
makers discovered and explained by 


OTTO MIGGE 
To be had of the Author. 


11, St. James’s Terrace, Regent’s Park, N.W. 
Price 5s. post free. 


THE ‘VIOLIN TIMES” 


FOR SALE: All Copies from No. 1 to date, with all 
Portraits and Plates, perfect and clean, loose. Sixty- 
four copies in all for 5/6 net cash. 


Address: H., 8, CALLow STREET, CHELSEA, S.W. 





JUST PUBLISHED. 
Four Sketches for Violin and Piano, Op. 11, by 
W. H. SPEER. 





No. 1. Rha k 
» 2. Meditation. 
» 3- Impromptu. 
» 4 Legend, 
OPINIONS OF THE PRESS. 

. . contain clever writing, effective and 
fanciful modulations, and will prove a great success,"’ 
The Violin Times. 

. . well written, melodious, and should give 
good ‘results in the hands of capable players."’---The 
Strad. 

All the above can be had at 2s, net each post free of 


LAUDY & CO., 139, Oxford Street, W. 
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FOR SALE. 


An Exceptionally fine 


JOSEPH GUARNERIUS 


(Filius Andrez) Cremona, 
1687. 








@@ GUARANTEED GENUINE. 
Small size, suitable for a Lady. 


Can be seen by appointment. 







For further particulars address :— 


JOSEPH, c/o Editor of the “* Violin Times,” 
38, Warwick Road, Earl’s Court, S.W. 


Lost VIOLIN. 


Recentl MISSING from the Chores of the late 
GEORGE CROMPTON Esquire, a J. B. V AUME Violin. 
will be paid for information which “hall lead to its 


conte. Apply :— 
DARBISHIRE, TATHAM & WORHINGTON, 
Solicitors, 
1, St. James’ Square, Manchester. 


















Victoria Strings. 


Perfect Fifths, extraordinary durability ; 
the string-ends are spun with silk, which 
eases considerably the changing of the 
strings. Each length tested perfect. 


No. 15. —1 Box containing 30 E strings..fo 10 o 
No. 25. —I w» sie 15 A strings..fo 6 6 
No. 35. —I 1 - 15 Dstrings..fo 6 6 
No. 40.—I ,, on 12 G strings..fo 5 o 
wire SW "(Burnished wie, steed 
No. 60. —1 Box containing assortment of 

6 BE, 3A, 2D, and1G...... #2 5 0 





Prices, Net CasH AND Post FREE, FROM 
MR. W. L. JACKSON, 
72, Dawes Road, 

Walham Green, S.W. 


Kes” Apply by letter only with remittance. 
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J. K. MJON K’ 
TRIPUE-BAR 














HUNDREDS OF INSTRUMENTS 


Have now been altered to this System, always with 
Success; and Scores of Letters like the following show 
how it recommends itself by the splendid results 
gained. 
SKEWEN, 
Soutn WALEs, 

rath January, 1899. 

My Dear Sir, 


Your note does not seem to convey that you were proud 
of the effect on the fiddle—I am. We tried her against a £12 12s. 
cash fiddle by one of the best present makers in a field, and we 
could hear the Triple-Bars thirty yards further away than the 
£12 12s. one, She does not make so much noise in a room, but the 
tone is ten times more velvety andround. /¢ has improved it very 
much indeed, Please find cheque enclosed. The repairs are very 
neatly done. Many thanks for your remarks about the maker's name.* 
'Tis always interesting to know who made it and when—by the way, 
no one will doubt who put in the Triple Bars! I will pay the 
postage of a dozen Bows if you will send them. I want two or 
three for the boys here. 

I will send you on another Violin in a day or twoand a ‘Cello 
or two. My two ’Cellos you | ep ong two years or so ago are 
splendid, and the one I gave £3 for, new, can’t be beaten at £10 or 

12, and I've tried many. 

Yours truly, 

T. D. N— 

* This refers to a writing which was found on the belly inside, and 
/ always report anything peculiar in any just altered. 


More Agents wanted, no outlay. 


Please note that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, S.W. 





Established 1838. 
THE WORLD RENOWNED 


“Gemunder Art” Violins 


MADE BY 


AUGUST GEMUNDER & SONS 
42, EAST 23rd STREET, NEW YORK, U.S.A., 


Are acknowledged, by the greatest artists, to be the 

only modern violins made that are equal in quality anc 

superior in volume to the famous Italians. Catalogue 

free. Correspondence solicited: Prices 200 dols. 
and upwards. 


Do not purchase any Violin until you have cor- 
responded with us. 





THE METRONOME OCTR. Number contains 
articles on Dr. Joachim by ‘ Lancastrian,” Old 
Violins by Harry Dykes, How to Play the Violin by 
A. ORMISTON 


Price 2d. of all Music sellers. 
Wholesale : 
FAIRBANK, Limited, 1, Hanover St., Edinburgh 





ST. CECILIA 
Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 


ROYSTON’'S Violin Tutor, ts. 6d. nett. 

The Strad says—‘‘We can recommend this book for class 
teaching and let it be said that the only explanation worth having 
— rom the master, therefore this book bids fair to become 
popular. 

PUBLICATIONS contained in the Syllabus of 
the College of Violinists’ Examinations 
for 1897. 

6 Miniatures. H. Saint-George (any one). 

3 Lyrics. Th. Polonaski (any one). 

Air Varié. Op.t. De Beriot. 

Preghiera. } G. Saint- 

Rose, Thistle, and Shamrock. No. 45, 0r6{ George. 

Scales and Arpeggi 4 Violin. E. Polonaski. 

Scales and Arpeggi for Viola. 

Scales and tee for Violoncello. M. A. Coward Klee. 

20 Studies. No.8, 12, 0r 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at ts. nett. 
6 Melodious Studies (1st Position only). Alban Henry. 
6 Melodious Recreations. Victor Hollaender. 
Petite Suite. S. I. Fielder. 
FOR 2 VIOLINS ONLY. 
Original and Progressive Melodies. Josef Trousselle, 


‘“‘THE VIOLIN AND BOW,” a Treatise by 
I. B. Poznanski. 
33 separate Photographs taken from life. 
40 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett. 





THE NEW SYLLABUS 


OF THE 


COLLEGE OF YIOLINISTS 


IS IN THE PRESS 


AND WILL BE SENT POST FREE 
ON APPLICATION TO 


The SECRETARY, 
COLLEGE OF VIOLINISTS, 
38, Warwick Road, 
Earl’s Court, 
London, W. 
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TO THE 


“FIDDLE MAKERS OF OLD SOHO” 


MUST NOW BE ADDED THE NAME OF 


FREDERICK WILLIAM CHANOT, 


WHOSE FAME FOR 


VIOLIN REPAIRS 


IS TESTIFIED AS UNDER. 





All instruments requiring repairs should be sent to Mr. F. W. CHANOT, 5, Soho 
Street (between 59 and 61, Oxford Street), London, W., whose experience is well-known, 
a pupil of the Chanot, of Paris, 1864—18738, and of his late father, George Chanot, 
London, 1873—1800. He is in every respect to be trusted with the repairing of the 
finest instruments of Cremona, as the following extracts will fully show. “For four 
generations the Chanot family have had a European reputation as makers of violins, 


‘cellos, bows, etc. . . . . The house has also been always famous for the unerring 
judgment of its members in respect to the antique violins by the great masters in which 
they have dealt. . . . . In addition to maintaining the high repute of the family as 


makers of and dealers in violins and cognate instruments, Mr. F, W. CHANOT has 
made his mark by publishing some of the choicest violin music ever produced. The 
“ EDITION CHANOT” is familiarly known throughout the professional and amateur 
world. . . . . He also supplies every requisite for the artist in the form of bows, 
strings, etc. A large amount of business is done in REPAIRING INSTRUMENTS, 
THE WORK BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. So well-known is Mr. CHANOT’S enthusiastic delight in 
valuable antique violins that the owners of the most cherished instruments commit them 
to his care, for the purpose of repairing, with the most unbounded confidence.”’ 


From “ILLUSTRATED LONDON.” 


ESTIMATES FREE. 
My Fire and Burglar-proof Safe ensures owners of Valuable Instruments against 
either contingency, 





AppreEss: 5, SOHO STREET, LONDON, W. 


Telegraphic Address, ‘‘ PIZZICATO, LONDON.’ 


Printed for the Proprietor by E. SHorE & Co., 3, Green Terrace, Rosebery Avenue, London, E.C. 
Published by WiLL1 M REEVES, 185, Fleet Street, E.C. 
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The Summer Examinations wil! be held at the following provincial centres in July, 


on the foliowing dates ;— 
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All entvics must be veceived at least fourteen Jays before date of ¢xamirations. 
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